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~ - e rich and gorgeous fabric of Hindustani 
■as been interwoven with the colourful 
i< oatterns, styles, and airs of various 
indian as well as foreign who lived in 
a -: at different times. Art-forms and styles 
K>t remain static. They have to be 
I according to the changing tastes of 
e in different times, climes, living 
3 , and social environments. Changes 
sacal styles as in any other arts, reflect 
: årterns. The ever changing face of our 
; in keeping with the definition of “DESI” 
,,ar music which has to piease the tastes of 
nt peoples : “Dese dese janaanaam 
'•w.chya Hridayaranjakam”. 

As human tastes in every aspect keep on 
-cmg from generation to generation, music 
- as to undergo corresponding changes to 
the listeners of each era. Whenever 
oecame too exclusive and drew away 
—e masses, there always occurred an 
-i fr- r=s« of reaction and rennaissance, resulting 
—a" a remarkable changes. The history of 
music has thus always progressed along 
-es of revival, reconstruction, and 
mation. 


=■ or to 1910, Hindustani music was “in the 
s” It was leading a sheltered and 
: existence in the courts of rich music- 
ohnces and nobles. On ceremonial 
eet': : - 5 they were displayed “like curios and 
“.They could seldom be heard outside 
:: jrts and salons of the rich aristocrats. 

: -g the position of music a few decades 
O Ananda Coomaraswamy wrote “It is 
:r =~iber-music of an aristocratic society, 

: the patron retains musicians fortheir own 
—lent and for the pleasure of his friends, 
t is temple music. The public concert is 
. The arts are nowhere taught as social 
: ishments”. A small coterie of 
anals became the sole inheritors of this 
a- At that point of time, it seemed to 
that our great traditional music had 
an art with a great past, but hardly any 
■: jng men from respectable families 


were not even allowed to listen to good 
programmes. They had to overcome numerous 
obstacles to take music-lessons surreptitiously. 
As for giris from good families, the art was 
absolutely taboo in North India. 

Comparing these with the present music 
scenes, the remarkable changes in the 
attitudes, circumstances, availability of musical 
education, the rush to learn music and dance 
by thousands of giris and boys from highly 
cultured and respecable famililes, the 
proliferation of music-colleges, the plethora of 
music festivals, conferences, sammelans, 
scholarships, competitions the revolut ionary 
changes and remarkable improvements seem 
almost incredible. 

All this has been possible because of the 
musical lamps lit by two epoch-making “Yuga 
Purushas” who were born in Bombay at this 
critical juncture of our music and our country. 
They were none other than : “CHATURPANDIT 
VISHNU NARAYAN BHATKHANDE” (1860- 
1936) and Pandit Vishnu Digambar Paluskar 
(1872-1931). 

But for these two great pioneers one dreads 
to think what would have happened to our great 
musical heritage which had gone into the 
custody of a few close-fisted and narrow-minded 
professionals who were averse to teaching 
anyone for fear of creating rivals out of their 
own disciples ! Pt. Vishnu Digambar strove all 
his life with missionary zeal to seep away all 
the existing prejudices against the art. By the 
admirable standards of simplicity, purity and 
dedication to the art that he set before the public 
by the noble example of his own way of life, he 
own a high social status for music and 
musicians, and some of the greatest men of 
our land including BAPUJI himself became his 
admirers! He succeeded in rescuing music from 
the depths of social disgrace and contempt, and 
in restoring it to a high status of esteem and 
popularity. Gifted with melodious and at the 
same time, powerful voice, the impact of his 
music even in those mikeless times, on large 


= -a ences was tremendous. The bhajan 
Raghupati Raghava Rajaram” sung chorus 
a -3 ed by Pt.Vishnu Digambar became Bapuji’s 
'avourite bhajan. The exaple of his own pure 
ffe inspired large numbers of musically talanted 
young men and women, boys and giris to enrol 
•.nemselves as students in the various 
"Gandharva Mahavidyalayas" established by 
nim in various cities. 

Pt. Vishnu Narayan Bhatkhande being a 
great music-scholar, a brilliant lawyer and a 
totally selfless and dedicated devotee of the 
Muse his services to music were all-embracing ! 
He was not a performing musician but an 
excellent guru who groomed a large number of 
dedicated and expert teachers who became 
gurus in the various Bhatkhande colleges, and 
traiend up thousands of students to become 
performers, teachers, musicologists or high 
officers in theAkashwahi etc. Bhatkhandeji gave 
up his brilliant legal careerto dedicate his entire 
life and energy to the service of music. A more 
selfless, brilliant, and effective crusader for 
the cause of music is hard to find in the 
annals of our music. Establishment of 
numerous music colleges to enlighten students 
in both the practical and theoritical aspects of 
our shastriya sangeet, the organisation of All 
India Music Conferences (he is known as “the 
Father of A i India Musci Conferences”) where 
great Ustads and Pandits could perform, and 
where musicologists could meet, discuss and 
take decisions on various controversial aspects 
of the art, the publication of an impressively 
prolific number of intelligible music-books on 
theory and practice, formulating comprehe nsive 
syllabi for the various music degree courses, 
training up of teachers to teach students 
according to these syllabi all these and far more 
were the shrewd and far-reaching methods 
adopted by the Chaturpandit to awaken and 
spread wide and intelligent interest in “Ragdari 
Sangeet”. No doubt, music-colieges cannot 
produce “Tansens”, but they do mould large 
numbers of “Kaansens” meaning trained ears 
and understanding listeners. 

Both the VISHNUS-Vishnu Narayan, and 
Vishnu Digambar reawakened a sense of 
history and pride in traditional music in people 
who had remained in a State of cultural trauma 
during the years of alien domination. Digambar 


was called “the Luther of Indian M_: 
Bhatkhande stands for tradition, revi. s a 
research. 

Today classical music in the North 
longer the rare privilege of thefew rich pe ' 
nor is it an esoteric art monopolised by a h s -: 
of illiterate professionals. Most of our ga 
musicians today are highly educated, ma- 
them have parallel professions as Engi'a- 
Doctors, Chartered Accoutns, Bus 
Executives and even as beaurocrats ! Sc~- 
them have vast fan-followings and are tra 
as celebrities. The patrons of music toda . 
Govenments, big Business houses, re: 
Cultural Organisations, and the massa; 
general. The performing artistes now ha.r 
placate countless little gods. The great 
media for the dissemination of music sl:' 
the Radio, T.V. Films, L.P and C.D. Da. 
Cassettes, large numbers of books and jc_~ 
have all led to an explosion of interest - 
music. Listeners now run into thousanc; a 
thousands, and artistes have had to modi' 
pre-presentations to cater to their ar: 
tastes. “Bahujanahitaaya” 

The ancient DHRUVPAD which was s - 
going into oblivion, has now been re. 
considerably thanks to the efforts of dec : i 
exponents like the Dagars. KHAYAL is er : 
its heyday, and our most celebratec 
maximum number of exponents are K* = 
exponents. The different “Gharanas - ' 
added a lot of spice and colour to this oa 
Exponents of semi and light classical mus: 
fewer in number but they too enjoy im^e 
popularity. Broadlyspeaking, Maharasht r a 
Pradesh (especially Varanasi, Allahaba: 
and Bengal are producing encouragingf. < 
numbers of younger exponents of voca 
instrumental music while Kathak da':- 
thriving and accomplished young -a 
dancers are being groomed in Delhi, Ll>: -' 
Jaipur and Varanasi. 

With greaterfacilities to learn and liste* 
watch, the amateur has come into his ov. * - 
them emerge a large number of e.:: 
performers, teachers, officials, compcse*: 
well as music-scholars. After the cessa : 
court-patronage, AIR had become the : a 
patron of our music. The duty of tra r s~ 
“disembodied music to unseen audiencas 


:. -neansaneasyone.AnditwasAkashwani 

: rersuaded great Ustads and Pandits of 
T :sé eisureiy times to condense their vast ‘art- 
; Ties' into compact “chunks” of 20 or 30 

- - jtes. Only those of us who have worked on 
re staff of AIR know the initial problems we 

- i: lo face in this monumental work. However, 

- = with its vast and varied resources, 
s.ioeeded in this pioneering work through 
ra-eful programming, proper balancing, strict 
t-e-schedules, and careful preservation of 

- „sical traditions. 

Many experimetns, innovations and 

tions are being made in all genres of our 

- „sic-vocal as well as instrumental. But, the 
taditions of our music are so firmly and soundly 
-med that the essentials have remained the 
sane. Dr. S.N. Ratanjankar (Our Anna Saheb) 
.sed to tell us : “Indian music has got in it the 
iT-ns of democracy under the protection of a 
: roevolent dictatorship”. It is essentially an 
-o vidualistic art which, governed by rich 
•-ditions and wisely laid down rules, each 
-; vidual musician has immense scope for 
; , ng expresion to his or her own Creative 
raoacities and talents. 

Nearly 35000 ragas have been found to be 
-a -ematically possible although all of them 
rannot fulfil the large number of rules that 
;:^ern our raga system. The Hindustani 
-jsician has to be both composer and 

'oreter within the raga and taala frames. The 
i; lity to do this successfully can be acquired 
: - . by musical training for years, natural gifts, 
i-rsnetic sensibilities, rich imagination, practice, 
-■rerience, awareness of traditions, and 


contacts with great musicians who have upheld 
these traditions. 

The waxing and waning in the respective 
popularity of different genre like Dhruvpad- 
Dhamar, Khayal, Thumri-Dadra-Tappa, Tarana, 
light classical varieties and lighter varieties 
indicate how musical tastes are constantly 
changing with times and with each generation. 
Without flouting the great traditions of our music, 
our great contemporary maestros have been 
carrying out a large number of successful 
experiments and innovations, thus enriching 
Hindustani music more than ever. New ragas 
and raga combinations, adaptations from 
Karnatic music, different combinations of 
musical instruments, vocal jugalbandis and even 
trios vadya vrindas, percussion ensembles 
eastern and western instruments are all being 
tried out. As someone wrote 

:“lndia has become a vast musical 
laboratory”. Many of them are attempts to 
adopt the aristocratic functions of our art to the 
democratic structure of today’s listening public. 
Genuinely great musicians and musicologists 
of each age try to recapture and assimilate 
traditions of permanent value and add their own 
mite to these. 

Thus flow on the traditions of Indian music, 
gathering new forces on the way and enriching 
what we have inherited through centuries of 
“guru-Shishya-Paramparas”. 

Perhaps the full significance of the great 
changes that are taking place in our music tody 
can be fully gauged only by future generations. 




his Guru and his predecessors. 



SHRI PARTHO SARATHY 


5om in 1960 in Calcutta, the city of endless 
L^ra :reasure, Partho Sarathy is now one of the 
- • : 3 mising Sarod players in India. His father, 

Ml « 5 S a disciple of the much famed Pt. Radhika 
B Moitra, was his first teacher. He began 
g sarod at the tender age of 8 and later spent 
; ,ears under the training of Ustad Dhyanesh 
;on of the legendary Ustad Ali Akbar Khan. 
; this period he stood first in the All India Radio 
r: on for Instrumental Music in 1976. For the 
: _teen years he has been receiving rigorous 
• om the great and sensational music myth, 
- s Shankar. The perfectionist maestro’s strict 
ant guidance has been moulding Partho 
5 capabililties and musical genius into a 
c end of the highest order. 


r - =artho Sarathy has participated in several 
- - s and musical conferences both inland and 
3esides, he has accompanied Pt. Ravi 
• :n numerous occasions in India as well as 
- ,s accompaniments with the great maestro 
- dia include his appearances at Paris, 
Switzerland, Holland and also the historie 
- oert Hall, Royal Festival Hall, London. 
sr he has participated in the musical 
. of Pt. Ravi Shankar which featured in the 
■ ndia in the U.S.S.R 


s - =-d introvert in nature, Partho Sarathy’s 

, T - ; nd ingenuity can never be imagined from 
jpBcscoality but felt only when he performs. His 
s: r=ks out for itself with an extra-ordinary 
and spiritual richness, a serenity seldom 
r -c dern times. Careful ears will never miss 
ole grammatical accuracy and purity. He 
- great care the pedigree and nuances 
E — ar and Rababia gharana, aligning with 



One of the most outstanding Sarod players of 
the new generation, Partho Sarathy’s immense 
potentialities and talent are awaiting to be crowned 
in the beacon-light of time and truth. 



PT. RAJAN AND PT. SAJAN MISRA 

Born in the famous Banaras Gharana, music 
came with the first breath of life to the two talented 
brothers. Pandit Rajan Misra born in 1951 and Pandit 
Sajan Misra born in 1956. They belong to the family 
of great maestros, Pt. Ganeshji Misra (Great 
Grandfather) Pt. Sursahai Misra,Pt. Bade Ramdasji 
Misra {Grand Father), Pt. Hanuman Misra (Father) 
and the Late Gopal Misra the well known Sarangi. 
Wizard, their unde. 

Both the brothers have been trained in Vocal 
music under the able guidance of their father Pt. 
Hanuman Misra, Late Pt. Gopal Misra and 
Gayanacharya iate Pt. Bade Ramdasji Misra. 

Pt. Rajan and Sajan Mishra are today the 
foremost exponents of the Banaras style of singing. 
Blessed by goddess Saraswati, their voice has 
reached almost every part of India and abroad 
through their performance, to countries like Sri- 
Lanka, U.S.S.R., U.K., Holland and France. 

Their devotion and gratitude to Goddess 
Saraswati is expressed through their renditions of 
Khayal, Tappa, Tarana and Bhajans. 

They are the recipients of several prestigious 
awards like Sanskriti Award by the Prime Minister o‘ 
India from Sangeet Natak Academy, Lucknow, U.P. 
and Kumargandharva Award 1994. 

Pandit Rajan and Sajan Misra have a large 
number of Cassettes released by various recording 
companies like HMV, CBS and Swara Shree. 







USTAD RASHID KHAN 

Bom on Ist July 1966, Rashid Khan comes 
from the great lineage of Traditional musicians andis 
already considered a phenomenon in the field of 
Hindustani music. One of the torch bearers of the 
new generation of singers, he was trained under 
Ustad Nissar Hussain Khan, the Maestro of the 
Sahaswan Rampur Gharana. He had the good 
fortune of being trained in the traditional Gurukul 
system of the Sangeet Research Academy. Since 
the tender age of six Rashid Khan who has been a 
child prodigy has matured into a brilliant vocalist. 
Having powerful and enthralling voice and rare 
musical prowess, he keeps the audience enchanced 
with his imaginative alaaps and highly intricate 
superfast taans and sargams. His raga dilineation 
in the alaap s traditional and he has an uncanny 
ability to execute swara movements that are complex 
and swift. 

Rashid is also known for his Tarana 
presentation, a speciality of the Rampur Sahaswan 
Gharana. The “Tayyari” and intricacy of the Tarana 
is a tribute both to the teaching of the Ustad and the 
expression of the pupil. He was only elevan years 
old when he gave his first public performance. From 
then on Rashid has never looked back but has gone 
ahead winning accolades in different prestigeous 
music conferences all around the country like, 
‘Tansen Samaroha’. “Sawai Gandharv Sammdan” 
and many others. 

His musical career has been outstanding for 
one so young. Since his farne and name has already 
reached the nooks and corners of the world. He has 
performed all over U.S.A., Canada, U.K. France and 
Italy. 

He has a large number of Cassettes and 
compact discs to his credit, recorded by different 
well known recording companies. 



USTAD SHAHID PARVEZ 

Shahid Parvez hails from the lirea 
famous ‘Etawa Gharana’. He is the si' 
Aziz Khan, the famous musician ar: 
composer, and the grandson of Ustad A 5 
the Surbahar and Sitar virtuoso and r*«£ 
brother of Ustad Inayet Khansaheb. 

Shahid Parvez was initiated ir:: 
and Tabla by his illustrious father, Usta: * 
which gave him a firm foundation of the S 
laya aspects before being groomed rrtc 
playing Sitar. A child prodigy, he gave h s 
performance at the age of nine years a - : 
his musical genius in combination w rr 
has taken him to the heights which 5 . e 
musician is ambitious to reach. 

His Sitar playing portrays pere: 
Gayaki and Tantrakari, since achievr: r i 
of these two aspects was his ideai a - : 
since his student days.Total dedicatic- ar: 
practice along with highly Creative :e _ . 
astoundingly keen sense of layaka r - s 
Shahid to be one of the most popi 2 
known Sitar players of this country. 




L smt. padma talwalkar 

Sn: Padma Talwalkar is one of the leading 
ss of the country. She was initiated into music 
t ender age of ten, by Shri Gangadhar 
mhr are, (Pune), who impressed upon her the 
M 1- alior and Kirana traditions. Later she learnt 
k Moghubai Kurdikar, the doyen of the 
ta&r :--aranaforanumberof years, during which, 
Ki- i: -ne good fortune of being associated with 
■JLshori Amonkar who gave her an insight into 
Hø : 4 concert singing. Padma has also obtained 
!■ : - :e from Pt. Nivruttibuva Sarnaik. She 
I --ed her quest for further musical 
Lm ::e under the expert guidance of the late 
ananbuva Joshi. She has been the recipiant 
Ir E^.ulabhai Memorial Trust Scholarship and 
L<- rfi oai Kerkar fellowship of the N.C.P.A. 

A very popular artiste, her music re-presents 
Lp aue olend of the Jaipur and Gwalior Gharana. 
Ep: i' performer on the AIR & DOORDARSHAN, 
La £ ~as also performed in the U.S.A. & Canada. 



PANDIT DINKAR KAIKINI 

bandit Dinkar Kaikini is regarded as a 
izeted musician of exceptional calibre- 
red teacher - a pleasing performer and a 


prolific composer. He had his early training in music 
from Late Shri Karekatte Nageshrao, disciple of 
Ustad Kale Khan of Patiala Gharana followed by a 
few years of training under Pt. Omkar Nath Thakur. 
It was however at the feet of Acharya Srikrishna 
Narayan Ratanjankar that the Creative genius of 
Pandit Kaikini found true inspiration and expression. 
The Rangeela gayaki of Ustad Faiyaz Khan has 
always inspired Pt. Kaikini and has left a lasting 
impression on his singing style. 

Gifted with a rich and resonant voice that 
adds a distinet dimension to his concerts, Pt. Kaikini 
is a versatile vocalist who can render Khayal, Thumri, 
Tappa or Bhajan with equal distinetion. After his long 
association of 16 years with All India Radio, Delhi, 
Pandit Dinkar Kaikini joint the Bhavan’s Sangeet 
Shikshapeeth as the Principal to serve it with 
outstanding distinetion, until his retirement last year. 
As a popular concert artist, Pandit Kaikini has 
travelled extensively to perform in India in all 
prestigious Sammelans as well as abroad to take 
our music to U.S.S.R., U.S.A. Canada, U.K. 
Singapore and Malaysia. He has several LPs and 
cassettes to his credit. 



SHRI OMKAR GULVADY 

Shri Omkar is one of the most highly sought- 
after Tabla accompanists of Bombay. He had his 
initial training under his late unde Prof. Gulvaoy 
Ratnakar Bhat. 

It was however the world renowned Tabla 
maestro Late PanditTaranathji who moulded Omkar 
into a refined Tabalji. 

Shri Omkar has been accompanying almost all 
the veteran vocalists like Smt. Kishori Amonkar, 
Pt. Bhimsen Joshi & Late Pt. Mallikarjun Mansoor 
and a few instrumentalists like Pt. Hariprasad 
Chaurasia, Ustad Shamim Ahmed and Smt. N. Rajan 
in various prestigious Sangeet Sammelans. He has 













also been to U.S.A., U.K. and the Gulf countries on 
concert tours. Omkar has a number of cassettes to 
his credit as accompanlst to top-class vocalist. 



SHRI VIJAY GHATE 

Shri Vijay Ghate has been a prominent disciple 
of the reputed Tabla Maestro Pandit Suresh 
Talwalkar. Initiated in to Tabla playing by Shri Kiran 
Deshpande at a very young age, Vijay soon groomed 
into a mature musician. Rigorous practice combined 
with an uncanny sense of presenting different 
variations, has put Vijay on a high pedestal. 

He has been accompanying eminent dancers, 
instrumentalists and vocalists with equal case and 
capability, thus proving to be an accomplished 
versatile musician. He has earned encomiums from 
connoisseurs as well as common audiences here 
and abroad. 



SHRI YOGESH SAMSI 

Shri Yogesh Samsi was bom on November 
17th, 1968 into a rich Musical tradition. His father, 
Pandit Dinkar Kaikini is a renowned Musician. His 
mother, Smt. Snashikala Kaikini is also a musician 


of Repute. 

Such a family rich in tradition gi r; 
standards to live upto-both in life : 
Yogesh continued to nurturte his zeai •: 
proficiency in tabla under the "Gl . 
Parampara", learning diligently fir^t : 
Taranath Rao, for three years, therea~f 
age of 12 under the gifted tutelage of Us* s: - 
Khan. 

His first big-break as a per*: n 
accompanist came in 1986, when he s: 
Pandit Dinkar Kaikini on a concert tOL* :t 1 
and U.K. 

Since then he has been invited : 
several prestigious concerts such as 
Samaroha at Gwalior, at the Bha^a* E 
Bhopal for Sur Sagar at Bangalore, ar : 
for the Indian Music group at St. Xav er s 2 

As he is an "A"-grade-Artist of Al - m 
one often hears him on both televis ] z J m 
performing solo or providing Accorr:: 
well-known musicians, Viz. Pandit D'*i 
Pandit K. G. Ginde, Pandit Jasraj, Pa*: E 
Bhat, Pandit C. R. Vyas and Smt. S r :: mi 
Pandit Ramnarayan, Buddhaditya Ml- - e hi 
S ultan Khan, Ustad Shujaat Khan ane I 

What sets Yogesh apart is his kee- 
Rhythm and an intricate understandr: y : 
combined with his appealing stage pres s - 
him mueh in demand as an accomzs' 
vocalists and for instrumentalists, 
surprising that at the youthful age :* 2* 
has the distinetion of being regardec as a 
most promising young artists in the 

Shri Yogesh has travelled wide . - * 
as U.K., Germany, Austria, Poland, USA a 
Special mention must be made of his : s - 
in the prestigious music Festival of F- z - 
Germany and the Tabla workshop : 
Shinshu University, JAPAN. 







SHRI GURUDUTTHEBLEKAR 

rie s also much in demand with the ‘A’ and top 
I-iit .ocalists performing on A.I.R. and other 
■ ncers because of his capacity to anticipate the 
L| < s r equirement of the support on Harmonium. 

-'esently Shri. Heblekar is on the staff of the 
Sangeet Shikshapeeth. 

y Gurudutt Heblekar himself a past student 
Ihavan’s Sangeet Shikshapeeth had the 
of learning vocal music from the Late Pt. 
Oiii'and Nagarkar, Pt. K.G. Gainde, Pt. S.C.R. 
Bu ind P Dinkar Kaikini. He completed the five 
k -i course of studies to obtain the degree of 
Lff- ^eet Visharad. As a versatile and talented yound 
r i ■ Shri. Heblekar was popular as a Tabla and 
Bmonium accopanist. 

Shri Heblekar took permature retirement from 
a.s Bank where he was a member of the 
i* : Management Staff, only to serve the cause 
l ø ^usic which has always been his ambition. His 
Lv~irc <n vocal music has given him a very keen 
of ‘Jaya’ which renders him much in demand 
c : .e Harmonium accompaniment to Tabla Solo. 
lim -as had the good fortune of accompanying the 
Tac i maestros like Ustad Allah Rakha Khan, and 
yi :: Zakir Hussain besides several TV grade Tabla 
il ■ ers in A.I.R. 


SHRI ANANT KUNTE 

Shri Anant Kunte is the disciple of Ustad Amir 
Baksh Khan. He was on the staff of All India Radio 
for thirty-two years. Shri Kunte has accompanied a 
number of top vocalists and has also played with 
equally well known Tabla-players during their solo 
performances and also accompanied famous 
dancers. He has travelled abroad a number of times 
with internationally known classical and semi- 
classical vocalists. 






SHRI TULSIDAS BORKAR 

Shri Tulsidas Borkar is one of the top ranking 
Harmonium accompanists in the field of Hindustani 
Music. He started his training initially from his mother 
and later from Shri Vishnupant Vasta and Shri Swar 
Raj Chhota Gandharva. It was however from Late 
Shri Madhukar that he received systematic training 
in the art of solo as well as accompaniment. He has 
been fortunate to have received guidance in music 
also from stalwarts like Late Pt. K. G. Ginde, Pt. S. 
C. R. Bhat and Pt. Rajaramji Shukla. 

With an experience of forty years as a 
Harmonium accompanist, Shri Tulsidasji has 
accompanied great masters like Shri Kumar 
Gandharva, Pt. K. G. Ginde, Late Hirabai Borodekar, 
Smt. Shoba Gurtu and Pt. Bhimsen Joshi with whom 
he had the opportunity to travel abroad. 



SHRI VISHWANATH KANHEF E 

Shri Vishwanath Kanhere is one of the ■ 
harmonium accompanists of Bombay. he ~m 
initial training from his father Shri Ra^-m 
Kanhere and later from Pandit Eknath an 
and Pandit Govindrao Patwardhan. 

Shri Kanhere has accompanied toc M 
vocalists like late Pandit Mallikarjun ■ 
Pt. C.R. Vyas, Smt. Veena Sahasrat -: m 
others. He has also been to U.S.A. . - * 

Jitendra Abhisheki and Smt. Laliit Rao t: E .3 
Smt. Shobha Gutu and to U.A.E. with Pt z ~ijfl 
Karekar. Presently he is servicing as mus : ■ 
in the Bombay Municipal Corporation. 





